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Innovation / Transgression











Paul du Gay

Doing Cultural Studies: the 
story of the Sony Walkman
The Sony Walkman has become the first Augmented 
Reality device.

It has opened up the way for the possibility to personalize 
our experience of public space. While we walked through 
cities, devices like the Walkman allowed us to reinterpret 
space and reconfigure it, transforming it into places of our 
emotion, fantasy or memory.























Transgression







–Pine & Gilmore

“The emergence of the Experience Economy coincides with, albeit 
not coincidentally, heightened interest in creative thinking. It also 

introduces a real need for greater improvisational skills in the 
workplace.” 



Second Industrial
Revolution

Third Industrial
Revolution

BODIES

MINDS



Zombies!



aristocrat
monster

freak
superstar

monster of
everyday life



What is the Zombie of the 21st century?



a space plant 
duplicates human 
beings and extends 
its reach all over the 

world, much like 
the World Wide 

Web, exposes the 
violent normative 

power of the 
American way of 

life

Don Siegel, 1956



1978 remake, by Philip Kaufman moves the 
discourse to highlight the role of technologies 

and networks: the snatchers occupy 
telecommunication networks and start a 

planetary action for the circulation of bodies, in 
the transition from the industrial era to the one 

of immaterial labor. 

Production ends, replaced by a 
regime of mediation and 

reproduction.



“Most product designers focus 
primarily on the internal mechanics of 
the good itself: how it performs. What 

if the attention centered instead on 
the individual’s use of the good? The 

focus would then shift to the user: 
how the individual performs while 

using the good.”



“Both art and creativity, become norms, expected, needed, both from 
the point of view of the industry, and from the perspective of the 
user, of the individual. Both become performers, in stage acts (the 
authors describe them in terms of theatre genres), in which both 

parties take active, constructive, creative part in a creative action.” 



“The Industrialization
of the Mind”

Hans Magnus Enzensberger



when all industries are cultural industries

❖ The term “cultural industry” is vague and inaccurate, and embeds a paradox.

❖ Conscience can be induced and reproduced by industrial means, but it 
cannot be produced.

❖ Conscience is a social product, and the result of dialogue. No industrial 
process is able to replace the people who generate it.



“The industry of the mind does not produce anything, but the 
dynamics of infiltration and transmission which are necessary to the 
formation of the perception of what is possible, desirable, preferable: 

in the formation of the perception of the future.” 



The industrialization of the mind begins from education.

The education system as a mass-media



what is the role
of intellectuals?

(artists, designers, coders, creatives, writers…)



the majority of creative products are derivatives



this is not enough to feed the industry



we have to deal with potential troublemakers

… also said: the ones who radically innovate



According to Marshall McLuhan

“the artist is the person who invents the means to bridge between biological 
inheritance and the environments created by technological innovation”.



According to Derrick de Kerckhove

“few people apart from artists are capable of predicting the present. […] The role of the 
artist today, as always, is to recover for the general public the larger context that has been 

lost by science’s exclusive investigations of text”.



According to Roy Ascott

“the artist as the figure which is able to confront with a world which increasingly sees its 
content and meaning as created out of people’s interaction and negotiation. A world which 

is unstable, shifting and in flux; which parallels life, not through representation or 
narrative, but in its processes of emergence, uncertainty and transformation.”



According to Gregory Bateson

“art was the only possible way to satisfy the need of finding solutions through 
radical changes in our way of thinking, or even to our way of knowing.”



Arts are about possibility, and opportunity. 

About sensing the present (the contemporary) and 
exposing it, in ways that suggest reflection, and the 

insurgence of imagination.

About the opportunity – through artworks and 
performance – to shift what is perceived as 

“possible”, as “imaginable”.



Dealing with Troublemakers

❖ Hiring them

❖ Co-optation

❖ Putting them on a stage



Subversion

Subversive action has already been internalised by the market

example: the transformation of the word Hacker



Michel Foucault

Preface to Transgression

transgressions forces limits, boundaries and norms to 
recognise themselves, requiring them to deal with their 
imminent disappearance



Transgression creates a Space, and innovates



Elizabeth Grosz

Spatial Excess

a new dimension which is able to go beyond 
preconceptions, prejudices and worries about utility, 
“beyond the relevance for the present, looking towards 
the future.” The revelation and discovery of this excess 
depends on the possibility for transgression.



–Eliazbeth Grosz

“Excess is in the problematic, which is full of potential.” 



–Eliazbeth Grosz

“The clandestine, the unacknowledged, the unofficial find their 
survival – beyond crime – in the transgression of social norms and 

limits. Those same limits which have excluded them in the first place. 
The recycle trash, appropriate spaces, invent communication 

channels, create styles, fashions and trends. They don’t cross borders: 
they move on them. Moving, they innovate.” 



Movement



a Cybernetic System of the II Order

De Certeau, Lefebvre, Maturana, Bateson, Bhabha



Citizens continuously re-program their space, 
appropriating, hybridising, creating relations, reactions 

and transformation in the system.

Systematic transgression creates innovation.



Massimo Canevacci Ribeiro

Methodological Indiscipline

Indiscipline as a research method. Èstupor metodologico.



–Massimo Canevacci Ribeiro

“Innovation is created by the polyphonic and undisciplined stride of 
myriads of uncoordinated individualities, actuating their own style 
of spatial re-appropriation (both physical and digital), continuously 

creating conflict, transgression and movement along and across 
boundaries and interstices.” 



STEM STEAM

STARTS
…

The industrial complex has already reacted to this scenario, trying to resolve Enzensberger’s paradox 
intervening on languages and imagination, by encoding the roles of troublemakers.



Problems
❖ few subjects

❖ quickly comes back to the paradox of the creative industry: by encoding, conflict and 
transgression are integrated and, this, unable to innovate

❖ creates precariety, by dumping business risks

❖ innovation becomes the chase for a single form of future, instead of opening up to the 
opportunity of a plurality of possible futures

❖ large differences and inequality in the distribution of wealth (the "lottery model" of 
startups, hackathons and competitions)

❖ the role of technology is banalised



Transgression / II



CODE
BigData, Smart Cities, to Internet of Things, Hyperconnectivity...



CODE
software code encoding



software code
encoding } classifications

boundaries } transgression



Rem Koolhaas

Transgression in the Smart 
City
When we look at the visual language through which the 
smart city is represented, it is typically with simplistic, 
child-like rounded edges and bright colours. The citizens 
the smart city claims to serve are treated like infants. We 
are fed cute icons of urban life, integrated with harmless 
devices, cohering into pleasant diagrams in which citizens 
and business are surrounded by more and more circles of 
service that create bubbles of control. Why do smart cities 
offer only improvement? Where is the possibility of 
transgression?



examples



Serpica Naro













Supermarché Ferraille













Crashvertise











Artvertise











Squatting Supermarkets













Enlarge Your Consciousness





http://artisopensource.net/projects/enlarge-your-consciousness.html









Incautious Porn





http://www.artisopensource.net/projects/incautious-porn.html







Stakhanov













the Garden





Gilles Clément

The Third Landscape

a new type of garden, emergent, mobile and in perennial 
mutation, which lives in friches, the abandoned, 
uncultivated lands, those which history denounces as the 
loss of power of man over nature.



–Gilles Clément

“What if we lay a different gaze on them? Could they not be the new 
blank pages which we need?” 



On the one hand, historically, form – controlled form – 
was considered powerful in protecting us from the 

diabolical residues of the unknown.



On the other hand “friches have nothing to do 
with dying and decay. In their beds species 

abandon themselves to invention. Walking in 
friches is a continuous process of self-

interrogation. […] Could this great power of 
reclaiming and conquering space not be placed 

at the service of the garden? and of which 
garden?”



The Third Landscape is a moving challenge,
with mutating borders and boundaries, in a state of perennial conversation.

It is the weeds which grow in-between bricks and train tracks.
It is the natural space of our cities which has not yet been encoded.



Interconnective

❖ In our cities, the largest part of biodiversity is found in the Third Landscape.

❖ It is an interconnective tissue, composed by residual spaces, which resist 
government and form. 

❖ In this, it is transgressive.

❖ It is a multiplication of narratives.

❖ It is not a property, but a possibilistic space for the future.



the “light side” of the landscape
❖ If John Barrell spoke about the “dark side of landscape”, alluding at its controlled forms as 

imposition of the point of view of a single social class

❖ Clément speaks about a “light side”: the Third Landscape is not an exclusive model, but an 
inclusive one;

❖ it is a “shared fragment of a collective conscience.”

❖ It is a mutating transgression, which operates in emergent ways through multiple points of view 
and intentionalities.

❖ It is a syncretic map which evolves together to the mutations of the residential, industrial and 
commercial areas of the city.

❖ It is the geography of the mutation of the city.



the need for new Aesthetics



Marco Casagrande

Ruins

If, on the one hand, ruins represent a loss of power from 
human beings to nature, on the other hand, according to 
different aesthetics, they represent the life of the city, 
demonstrating its usages and non-usages: the action (and 
non-action) of human beings leads buildings into a 
different state, transforming them into ruins and, thus, 
producing the evidence of their and nature’s history.



–Marco Casagrande

“The Third Generation City is the industrial city ruined by the people 
– human nature as part of nature.

Like a weed creeping into an air-conditioning machine the industrial 
city will be ruined by rumors and by stories. The common 

subconscious will surface to the street level and architecture will start 
constructing for the stories – for the urban narrative. This will be soft, 

organic and as an open source based media, the copyrights will be 
violated. The author will no longer be an architect or an urban 

planner, but somehow a bigger mind of people. In this sense the 
architects will be like design shamans merely interpreting what the 

bigger nature of the shared mind is transmitting.” 



It is possible to search for solutions in these 
types of metaphors. How?



Thirds

❖ Bhabha’s and Soja’s Third Space

❖ Clément’s Third Landscape

❖ Casagrande’s Third Generation City

❖ Pistoletto’s Third Paradise

❖ Art is Open Source’s Third Infoscape



a gardner of a garden without a form

❖ new aesthetics, a new sensibility, a new imagination

❖ corresponding to the possibility for institutions with a new form

❖ Ecosystemic institutions

❖ Not only “normative actuators and certifiers”, but also – and most of all – 
direct and responsible supporters of the environment in which transgression 
and conflict may take place, as a form of emergent, shared knowledge.



–Gilles Clément

“it is hard to imagine which aspect these gardens will assume, in 
which existence is expected to assume no form. From my point of 

view, gardens of this kind should not be judged on account of their 
form, but, rather, on the basis of their capacity to generate and 

translate a certain joy of existence.” 



Alta Scuola Politecnica – The New Internet Society: Entering the Black-Box of 
Digital Innovations

Innovation/Transgression.
Salvatore Iaconesi
salvatore.iaconesi@artisopensource.net

Oriana Persico
oriana.persico@gmail.com 

mailto:salvatore.iaconesi@artisopensource.net
mailto:oriana.persico@gmail.com

